Hanneline Røgeberg
Lede Revision (2016)
Drypoint.
Lede Revision II, VII, VIII and IX (2016)
Drypoint and etching series.
Lede Revision I, IV, VI, XII, Deluge Lede
and Lead Revision (2016)
Drypoint, etching and monotype series.
Image 18 x 24 inches each, sheet 22 x 30
inches each. Edition of 5 each, except Lede
Revision, edition of 10. Printed and published by Marina Ancona, 10 Grand Press,
Brooklyn, NY. $1,200 each.

I

n her art, the Norwegian-born painter
Hanneline Røgeberg seeks to “visualize feeling”1 through a voluptuous
vocabulary of bodies, skin and intense
physical engagement. Among other strategies, she has transferred wet paint from
eight-foot-tall canvas matrices onto twin
receiving canvases, a task that Marina
Ancona of Brooklyn’s 10 Grand Press
identified as “a cumbersome printmaking
choreography.”2
Working recently with Ancona, Røgeberg completed a series of intaglio-andmonotype prints under the collective
title Lede Revision. The prints, which are
loosely grounded in Eugène Delacroix’s
monumental painting Liberty Leading the
People (1830), extend the idea of transference. Røgeberg explains:
For a while, an image of heads-of-state
locking arms and raising clenched
fists in solidarity with Charlie Hebdo
was pinned on my wall, and gathered
rhymes of previous fists: at the 1968
Olympics in Mexico City, at a Nuremberg rally in 1934, in a court room in
Oslo in 2012. In the growing pile of
full-spectrum allegiances contained in
a single sign, Delacroix’s painting Liberty Leading The People had pride
of place. I riffed on its many possible
inversions, reversals and studies for
two years in my work . . . and the prints
done with 10 Grand Press are extending these.3
The first prints in her series are sketchy
drypoint/etchings in which elements
from the Delacroix reel chaotically—disembodied arms, pointed bayonets and
sinuous lines move centrifugally toward
the edges of the composition. The subsequent prints in the series are augmented
with glinting, oily stains, as well as inked
and painted marks that swirl like dye
dispersing. Recognizable figures from the
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Delacroix overlap with dreamy floating
forms, looping lines and jagged scratches,
emerging and receding in space, supporting a kind of deliberate incoherence.
The paper’s white margins are a clean
container, so as the artist says, “the print
itself can be really dirty.”4 Drypoint’s
rough sensory connection to the plate
feels fitting, as do the gooey blots of rich
color, echoing the artist’s own paintings.
Perhaps out of urgency, Røgeberg did
not bother to correct for the left-right
reversal of printing: her Liberty brandishes the flag in her left hand not her
right; Delacroix’s self-possessed tophatted figure and the corpses that litter the foreground are likewise reversed.
(In the upper left corner, above the fray,
hovers a Cocteau-like body, a languid and
mysterious addition to the dramatic cast
of characters.)
Røgeborg recounts that “The printing
process felt wrong in all the right ways.”5
The powerful results bear this out.
—Julie Bernatz
Notes:
1. Hanneline Røgeberg, “The Artist Lecture Series
at Evergreen State College, January 23, 2013.”
https://www.youtube.com/watch?v=0_sK61Y9pgc.
2. “Hanneline Røgeberg” (edition fact sheet and
artist’s statement) (Brooklyn, NY: 10 Grand Press,
2016).
3. Ibid.
4. Ibid.
5. Ibid.

Analia Saban
Pocket Watch (One Continuous Line),
Blender (One Continuous Line) and Combo
Television Unit (One Continuous Line) (2016)
One-color aquatints, 54 1/2 x 41 1/2 inches
each. $6,500 each. (Blender is sold out).
Electric Toothbrush (One Continuous Line)
(2016)
One-color aquatint, 54 1/2 x 41 1/2 inches.
$6,000.
Massage Recliner (One Continuous Line)
(2016)
One-color aquatint, 54 1/2 x 51 1/4 inches.
Edition of 18. $6,500.
All editions of 18. Printed and published
by Gemini G.E.L., Los Angeles. Available
through Gemini G.E.L. at Joni Moisant
Weyl, New York.
Fingerprint (2016)
One-color monotypes, 13 x 11 inches each.
Series of 38 unique works. Printed and
published by Gemini G.E.L., Los Angeles.
Available through Gemini G.E.L. at Joni
Moisant Weyl, New York. $1,200 each.

I

n the series One Continuous Line,
Analia Saban takes as her subjects
a selection of semi-luxury objects: a
pocket watch, a blender, a tube television,
an electric toothbrush and a massage
recliner. Each is represented through an
exploded view of its component parts,
the complete image rendered through a
single line, entering and exiting the page
without interruption. Printed at Gemini
Art in Print March – April 2017
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